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ABSTRACT

Today, computers enabled architects to represent their ideas in a fast and more
efficient way compared to making drawings by hand. It enabled architects to
visualize their ideas in a way that hand drawings cannot. This paper is an attempt to
make digital reconstructions to provide the visual experiences of the ancient city
Aphrodisias in westem Asia Minor and its temple dedicated to divine emperors
known as the Sebasteion of Aphrodisias. Its aim is to show that by using common
architectural softwares one can overcome the possible problems of graphic
representations in the history of architecture. Moreover, this study focuses not only
on the interpretations of the data at hand but also demonstrates how the missing
information defines and shapes the digital models in order to convey the meaning of
the buildings.

Key words: Digital Reconstruction, Visuality, Aphrodisias, the Sebasteion of
Aphrodisias

1. INTRODUCTION

It 1s fascinating to see how architecture evolved in a decade in terms of graphic
representation tools. When looked at real estate sections of the newspapers or
advertisements of construction projects viewers mostly “convinced” with
“breathtaking” animations and graphics where the projects take place in amazing
landscapes, brand new buildings in perfect weather conditions and everyone is
happy and content about their life. In short, it is possible for us to say that 3d
visualization tools are offering a lot to its users in order to represent a prospected
future not only for the architect and engineers but also to people who has no training
at those fields at all. On the other hand, when looked at the possibilities to create
spaces that does not exist in the physical space one might ask can we indeed
reconstruct a building completely and give the observer an idea about how it looked
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like originally, and demonstrate its transitions, evolutions to convey the meaning of
the building in a convincing way?

In this paper other than trying to make digital reconstructions of the city of
Aphrodisias and the Sebasteion of Aphrodisias, I will try to test and understand
better both the advantages and problems of using such a strong graphic
communication tool in coming closer to convey and understand how historical
buildings were experienced by their users in the past. In doing so, 1 also hope to
broach the pressing question: Can we really get the meaning of the bulding by
making such a model considering the fact that the image can overwhelm the
meaning?

2. APHRODISIAS, CITY OF APHRODITE

2.1. City of Aphrodisias

The city of Aphrodisias is located in the south-westemn part of the modemn day
Turkey. The area was identified as Caria in the known ancient geographical terms.
According to the excavation reports, the first known settlements at the site date back
to 5800 B.C. the late Neolithic and Chalcolithic periods (Joukowsky, 1986). In the
Classical era, it was considered as a small size settlement rather than a city because
the earliest public buildings, the Sanctuary of Aphrodite and the North Agora, are
dated as late as the 1¥ century B.C.(Ratté, 2001) Until then, it is generally believed
that the main building process was primarily limited to housing®

The city then draws the attention of Julius Caesar with its dedication to Aphrodite.
Since Caesar’s family claimed direct descent from Venus, this helped Aphrodisias to
develop a privileged relationship with Rome herself *(Erim, 1986). Additionally, a
former slave of Gaius Julius Octavian, Zoilos, starts one of the most important
construction phases of the city, the northern colonnade of the North Agora, the new
Temple of Aphrodite and the stage building for the city theater. By the mid 2™
century the area between the North Agora and the Theater, which is known as the
South Agora, was enclosed with colonnaded porticoes. On the west end of the South
Agora, one can see one of the two baths of the city dated to the Early Hadnanic
period due to the distinctive decoration of its time; it is known as the Baths of
Hadrian in order to clarify any confusion among the two baths®. The civil basilica, a
basilical hall thought to be used for administrative purposes was located in the SW
corner of the South Agora. The Temple of Aphrodite underwent some modifications
too. First, the temple was enclosed with a colonnaded court having an entrance from
the east. Later, another walled-off area with porticoes and a large columnar gateway
called the Tetrapylon was added to the east of the compound. In addition the
Stadium, at the northern edge of the city (Ratte, 2001), and the Sebasteion, at the
eastern end of the North Agora, were also built at the same time period (Smith,

I Until the 2 and early 1% century B.C. the population of the area was not enough to call the settlement a
city.

* Based upon these connections, the city receives a senatorial decree (senatus consultuny) which grants her
freedom, a non-taxable status and increased asylum rights in Aphrodite’s sanctuary.

* The other bathhouse is located south of the theater and called Theater Baths.
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1987) In the mid-3" century, as mentioned by Erim and Ratté, nobles of the city
invested in their own private housing rather than commissioning new public
buildings, except for repairs and restorations. the only notable progressive
construction project one can see is the construction of the city walls on the late 4™
century. In the 5™ century AD., the sanctuary of Aphrodite was converted into a
church By dismantling and using almost every building component of the temple,
literally turning the temple “inside out”™.

Although there is some dispute about what happened between the mid-5" and 7%
century,” adding up the stage wall of the theater to build a fortress may show us that
there was a dramatic change in the population of the city. The city shrunk back to
the same population-size at the same spot where it had started out but with a church
instead of a temple. Aphrodisias was now called Stavropolis, the city of the cross,
rather than the city of Aphrodite.

2.2. The Sebasteion of Aphrodisias

By looking at the city plan retrieved with recent excavations and geophysical
surveys in the city it 1s possible to say that the city of Aphrodisias had a grid plan.
According to Ratté, the city centre was bordered by four major streets and the most
important one was the street running at the N-S axis from the Tetrapylon to the
Theater (Ratté, 2001). On this alignment one can see six important buildings of the
city: The Sanctuary of Aphrodite, North and South Agoras, The Sebasteion, Theater
and the Theater Baths. However the Sebasteion draws attention on this aligned
orthogonal city pattemn with its conspicuous angled position.

This building complex consisted of four components: a propylon, monumental
gateway, two porticoes and a temple. The propylon is situated along the wide N-S
oriented street facing the entrance of the North Agora. The existing situation of the
propylon consists of podium blocks and three staircases where one can step up to a
higher level than the street. Small segments of the North and South Porticoes also
face the street and unify the propylon with the porticoes. Two porticoes located at
the North and South of the building escort the viewers to a processional road which
leads to a temple dedicated to Sebastos’.

The Propylon consisted of two storeys, in the Ionic and Corinthian styles
respectively, with sculptural additions in between the columnar axis. Thanks to the
information gathered from the surviving sculpture bases, even though we do not
have the sculptures themselves, we do have a fairly good idea about the location of
the statues.

When looking at the two porticoes, even though they comprise similar components
of the overall building, they stand quite apart from each other with their different
architectural and sculptural features. Firstly, along the length of these almost S0m
long porticoes, intercolumniations were different on both sides. In the North, the

*It is not known whether a change in the water level, earthquakes and invasions were instrumental.

% Sebastos is the Greek equivalent of the Latin Augustus. See Erim, K. T. (1986). Recent Discoveries. In
K. T. Erim, Aphrodisias, The City of Aphrodite (pp. 103 - 126). London: Muller, Blond & White. see also
Smith, R. (1987). The Imperial Reliefs from the Sebasteion at Aphrodisias. The Journal of Roman Studies
. 77,88 -138.
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intercolumniation consisted of a single width, in contrast to the rhythmic system
going on at the South Portico. In the latter, @ module of a room consists of one wider
intercolumniation in the middle and two narrower ones at the sides. Both porticoes
were also at different heights and architectural detailing. Although very few reliefs
of the North Portico have survived, we have an idea of the composition at the north.
We know that there were a series of allegorical figures personifying elements of
time and space(Smith, 1988), such as the personifications of the Day and the Ocean,
and ethnos reliefs”. On the other hand, possibly because the South Portico collapsed
at a later date and the fragments of the building were not used as spolia, we have a
larger reflection of the South Portico in its entirety. On the second storey of the
building, we can observe a sequence from Greek mythology like Leda and the Swan,
Demeter and Triptolemus, Bellerophon and Pegasus... On the third storey of the
building we see the Roman Emperors depicted with the themes of impenal victory,
the divine emperors and the gods. As Ratté has pointed out (Ratté, 2002), in view of
the fact that the first storeys of both the porticoes had no function with their small
unconnected rooms, the users most probably did not have much to do inside the
alley except walking up and down along the street.

As far as we know, the temple was a Roman style podium temple in the Corinthian
order (Smith, 1987). During the conversion of the city to Christianity in the 5%
century, the Temple lost its function with this new religion and it was dismantled to
pieces and converted into workshops (Ratté, 2001).

3. MODELLING PROCESS

3.1. Decisions before Modeling Process

As previously stated, I will try to reconstruct the Sebasteion of Aphrodisias and the
city itself via daily used architectural programs. Therefore we have to set up some
parameters and basic notions even before modeling the city and the Sebasteion.

In order to understand the Sebasteion within its context and the urban pattern of
Aphrodisias, we have to make a model of the whole city with its landscape. One of
the purposes of making the model of the landscape of the city and its vicinity 1s to
experience the city in an urban context. Additionally, a detailed digital
reconstruction of the Sebasteion will be made in order to understand better or at least
get closer to the meaning of the building.

In both of the models, one of the main concerns of the modeling procedure is the
amount of detail needed on the buildings. In view of the fact that I was a member of
the Anastylosis Team of the Sebasteion for seven years, I had the chance to draw
almost every block type of the building which gives me a large amount of
architectural data. As a result, this gives me a chance to show the architectural
features of the building to the viewers. In addition, by adding the reliefs to their
proposed locations on the building, we might be able to get much closer to generate
the visual imagery of the building. As mentioned before, one of the main purposes

" These include the depiction of nations and provinces conquered by the Julio - Claudian family.
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of the digital reconstruction is to create the effect of being there at that selected
moment which faded away centuries ago, at least, in visual perception.

Additionally, one has to determine which time era of Aphrodisias is going to be
modeled. Since the purpose of this is to experience the Sebasteion as a whole within
the context of the city, the date of the city must be set to early 3™ century AD. As a
result there will be no city walls (Staebler, 2008) and the stadium would be higher
than its current height (Welch, 1998) a model cannot contain both the city walls and
the North Portico of the Sebasteion at the same time and be academically
dependable.

3.2. Model of the City of Aphrodisias

In view of the fact that models generate the visual imagery of the buildings rather
than the photorealistic experience of the city, the landscape also had to be presented
in the same way. Therefore, a more figurative but comprehensive way of modeling
was selected. For this reason, none of the architectural orders are recreated or
remodeled on building models. Hspecially in a city-scale model, eggs and darts of
the Doric order or volutes of the Tonic order would not help us to understand the
importance of the Sebasteion in the city scale.

Even though the details of the buildings are “sticks and boxes” due to difference of
scale this model helps us to visualize how Aphrodisias looked like in its heyday in
the 3" century A.D.

In the process of modeling buildings, one of the decisions was about whether to
show the roof tiles on the buildings or not. Even though it is known that buildings
were painted in antiquity, it 1s hard to find complete data about the use of colors on
the buildings of Aphrodisias with the exception of studies made by Mark Abbe on
polychromy.(Smith and Lenaghan, 2008) and (Smith and Ratté, 2006) * On the other
hand, highlighting the heights of the buildings would give the viewer's eyes the
sense of height and three dimensions among all the different shades of grey. As a
result, only the roof tiles of the buildings are put in their places to show the edges of
the buildings.

Even though there is evidence for an ongoing urban grid pattern one cannot simply
recreate whole houses of the city for practical reasons. The city lived on and its
people modified their environment according to their needs which made it
impossible to figure out how houses looked like in 3™ century A.D. However it is
crucial to give the effect of the housing pattern of the city in order to bind the
monumental buildings of the city to each other in re-creating the urban setting.
Consequently, instead of modeling houses, only big boxes are modeled to define
prospected areas of housing in 3" century A.D. By doing so, the model gave the
chance to perceive the streets and their role in order to understand the role of the
Sebasteion in the urban context.

% see also Abbe, Mark B. "Polychromy of Roman Marble Sculpture”. In Heilbrunn Timeline of Art
History. New York: The Metropolitan Museum of Art, 2000—.
http://www metmuseum.org/toah/hd/prms/hd_prms.htm (Auvgust, 2012)
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3.3. Model of the Sebasteion

In order to make a 3D model of the Sebasteion every known block type was drawn,
studied and documented in the field during the anastylosis project. Moreover,
besides the actual reconstruction of the SE corner of the building, the Propylon and
some fragments of the temple were studied for future projects. As a result, block
typologies, detailed drawings and more importantly, some reconstruction drawings
were already made m order to understand the structure of the Sebasteion at
Aphrodisias. The model of the Sebasteion had to have more architectural details in
contrast to the city model and its “boxes and sticks” approach. Some basic elements
of the architectural orders such as; triglyphs of the Doric order, dentils on the Tonic
comices, lion heads on all cornice blocks, acroteria of the South Portico and the
flutings on column shafts were added.

Modeling the reliefs and bases of the Sebasteion was rather a challenge when
compared to modeling the architectural components of the building. First of all,
every architectural component of the Sebasteion was drawn in the field. Even
though there might be missing blocks, in view of the fact that the building had a
repetitive tempo, which helped to replace the missing parts of the building, it was
modeled without any technical difficulties. On the other hand, when looking at the
reliefs, it is almost impossible to find a common repetitive pattern. Additionally,
none of the reliefs has any information at all about how the missing ones could be.
Therefore, the models of the reliefs could only be as real as the existing information
at hand could offer. Moreover, there are 51 (fifty one) possible spaces where a reliel
can be put between the columns of the North Portico on the lonic and Corinthian
stories which gives us the total number of 102 (a hundred and two). Unfortunately,
the surviving reliefs of the North Portico are just a handful and most of them are just
relief bases which give us information about the placement of the particular relief
but not its visual imagery (Smith, 1988).

Secondly, the original locations of the reliefs are in debate. Even though there is a
drawing at the new wing of the Museum of Aphrodisias with the reliefs on their
projected and prospected locations on the building, there 1s one important detail
about the reliefs. As mentioned by Smith, the reliefs of the South portico have clamp
holes on their sides which help the reliefs to connect to architectural pieces and thus
the structural system (Smith, 1987). Therefore in order to verify the original
locations of the reliefs all of the original architectural pieces must be tested with the
reliefs so that we can have a solid verification about the position of the relief on the
building. As mentioned by Jones, arranging reliefs according to context and find
spot plans might give an idea about the visuality of the building but it is really
important to keep in mind that this visual image might not be the original state of the
building and the reliefs (Jones, 2000). Therefore, even before modeling the reliefs
on the building, it is important to keep in mind that existing data is not very solid
about the positions of the reliefs which basis a very doubtful base for the modeling
process. Making a reconstruction of the building with reliefs based on this data
might create an image of the building in a state which it had never been, causing
some serious problem of perception.
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4 PROBLEMS WITH VISUALITY AND MISINTERPRETATION

4.1. New Museum Wing to the Museum of Aphrodisias

A new museum wing was built for the Aphrodisias Museum in 2007. The main
intention of this project was to create enough space to make a new exhibition space
for the reliefs of the Sebasteion. The reliefs are currently in a perfectly illuminated
and clean exhibition hall where all visitors can reach and even though they should
not, touch them.

A significant argument about the museum exhibition is that it does not get close to
the visual reality of the building in terms of understanding the impact of the building
or the possible experience that their long gone users had. It may help to examine the
details on reliefs more closely and give us some clue about the possible production
methods. However by doing so, it might be faulty in terms of understanding the
building as a whole and might even create a wrong perception about the building,

In addition to this change of perception due to presentation in a museum, it would
help to ask the question of how much we can understand the entire building from a
component of it. How much can a viewer understand the whole with a photo of a
relief or a single sculpture of a facade? The technology employed in the study
helped us to perceive the Sebasteion in two models. The main concemn of both of the
models was to put every bit of information on the models so that the models could
be “real” as much as possible. Unfortunately some information was always missing
and this absent information affected the final result of the models. Starting with
colors of the components, missing reliefs and unexcavated areas around the
Sebasteion or the site caused problems in the modeling process.

4.2. Color and the Sebasteion

The neo-classical premise assumed that the ancient Greek and Roman sculpture and
architecture were monochromatic and sought to represent the figures in terms of
such aesthetics. Recent studies have shown that antiquity was not monochromatic as
previously assumed. Color was an important aspect of architecture and applied in a
wide variety (Brinkmann, 2006).

There are few publications about the use of color on the components of the
Sebasteion (Smith and Ratté, 2006). Unfortunately, due to the different scale and
viewpoints, color detail would not be visible to the viewer's eye and the whole
composition would still be seen as different shades of gray with light and shading
effects. Even though there is a vast amount of missing information about the color
use in the Sebasteion, it does not mean that if any data is found, this information
cannot be applied to the model. In contrast, this kind of monochromatic model will
help us to visualize a possible colored version of the building if the data at hand is
solid and reliable. By modeling possible varieties of the Sebasteion with colors on
architectural components and reliefs, based on a solid and scientific study, can get us
one step closer to understanding the overall impact of the building and the possible
visual experience that an Aphrodisian would have had in the 3" century A.D.
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4.3. Data That Built the City Walls

Another problem occurs regarding the whereabouts of the missing blocks of the
Sebasteion. The North Portico collapsed around the 3™ century and its components
were re-used as spolia for the city walls. Dramatically a considerable part of the
Temple and the sculptures of the Propylon shared the same fate. Moreover the
temple was converted into workshops in the 5™ century. Yet the existing building
blocks of these components give the viewers enough information about the whole of
the building in terms of architectural composition. However one cannot say the same
for the reliefs and the sculptures of the North Portico. As seen in Smith’s article
{Smith,1988) a handful of reliefs and relief bases have survived from the North
Portico. Sadly, the amount of information about the North portico reliefs has made it
impossible to model the whole with reliefs. As a result, one can only have an idea of
what the buildings were like when they were intact but did not have enough
information for a massive photorealistic reconstruction.

In addition to spolia use and conversions of the building itself, another major
problem occurred during the modeling process. Albeit the information about the
interior and the possible visual effects at the alley of the Sebasteion, it is really hard
to visualize the exterior of the building. The existing information suggests that the
back walls of the Sebasteion were masonry walls without any cladding or
ornaments. Moreover if there was any cladding or ornamentations on the building,
the possible area that these blocks might have fallen has not been excavated yet or
may still be lying just under the excavation compound.

4.4. It is always Sunny in Renderland

Despite all the missing factors and detailed information about the components of the
building, a digital reconstruction study could still get us closer to understand the
impact of the Sebasteion because there some factors that can still be tested. In view
of the fact that it is not possible to make a photorealistic image of the Sebasteion in
terms of architectural details and reliefs does not mean that realism can be achieved
only by these details.

As mentioned before when looked at architectural presentations about predicted
future 1t 1s always sunny in this digital environment. On the other hand, when people
actually start to use the building, they add or take away something from the building
and due to usage some deterioration occurs inevitably. In other words, nothing stays
the same. Unless it is intended in the design dirt never looks good on a new building
and it never was a desired object for the design community. On the contrary Favro
points out that:

... visitors to the physical sites recall not only the monuments seen, but, with equal
force, the weather, crowding, mood, sounds, and other sensorial responses. These
vibrant aspects of the human-architecture connection need to be evaluated for
historical environments.” (Favro, 2008)

In addition to various weather conditions and the dirt effects to enhance the
perspective images it is important to put human figures on them. By doing so,
perspective images will help the viewer’s eye to scale every detail on presentations.
In addition to enhancing visuality and reality it is important to visualize the same
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perspectives with a different user population. Therefore it is important to visualize
the Sebasteion in different times of the day, in different weather conditions and in
different user numbers. Experiencing different numbers of visitors on different days
is quite expected in a city which was devoted to Aphrodite. In view of the fact that
the Julio-Claudian dynasty traced their roots to Aphrodite, a building dedicated to
the Imperial cult in Aphrodisias would have drawn a lot of attention during a festival
of Aphrodite. As a result, there will be a big collection of similar images during
different times of the day, weather conditions and different user population, but this
bombardment of information will help the viewer’s eye to perceive the Sebasteion
one step closer to reality.

4.5. Neither Fantasy nor Reality

The Tetrapylon of Aphrodisias 1s the monumental gateway to the temple of
Aphrodite. It was built around 3™ century A.D. and except for a renovation in the 7%
century; it stayed intact until 1t collapsed. In the 1980s the building was re-erected
back to its original place with an extensive anastylosis project and since then the
Tetrapylon of Aphrodisias has welcomed all visitors to the site with its strong
visuality.® After a small village square, which resembles the old days of its village
days just before Kenan Erim started his expedition, visitors who choose the North
path first encounter the Tetrapylon. However, this first visual encounter is rather
different than what an Aphrodisian might have had because the tourist path is higher
than the prospected street floor of the 1% century.

Moreover this kind of wide perspective view where the tourists can perceive the
Tetrapylon 1s from the inside of a building and possibly through a wall. When
looking from the street level of the city, one can see that the Tetrapylon 1s hard to
perceive because the other side of the street is filled with shops and colonnades. In
addition, the Tetrapylon was only the monumental entrance of a processional
courtyard which means that there were walls on the North-South axis of the building
and it was never visual as it is today. Therefore the image of the Tetrapylon which is
experienced so focally during a visit to the site is a romantic image of a wrong
percepiion rather than the reality. Digital modeling techmques and presentations in
architecture may have a similar tendency when it comes to representing ideas and
spaces. These drawings are mostly to give the viewers’ eyes an idea about how the
project might look or feel like when they are completed. The possible visual
experience of a user will not be the reality itself but it might give an idea.

In view of the fact that the Sebasteion had a similar problem of presentation on the
site due to tourist paths, unexcavated areas and the presentation of building
components in the new museum wing, images created by a digital model of the
Sebasteion has to cover what the site experience could not in terms of visual
experience. For example, Smith criticizes the work of Aphrodisian sculptors as the
models were redesigned according to local concepts and simplified the work on

? As a sign of respect after his death, Kenan T. Erim’s tomb is also located very close to the Tetrapylon.
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detail'®. On the other hand, when the reliefs are put into their projected locations one
might wonder how these abbreviated depictions would have been perceived.
Looking at the same relief in a perfectly illuminated museum and on its projected
location on the building two stories up from the ground have different effects to the
viewer's eye. Consequently the amount of the perceived detail would be different
from each other.

4.6. Replacing the Actual Past with an Tmagined Past

Images had to be a product of an extensive study of the building and its
surroundings. All the known data that might affect the result of the model should be
applied to it carefully and all the known users should be aware of advantages and
disadvantages of such studies. In view of the fact that a tool that is used to represent
a building in an imaged future is turned in a way to visualize a past based on
scientific information, it is really important to draw a line that separates the actual
past and the imagined past (Arnold and Bending, 2003).

Representing the imagined past to viewers in a very strong but faulty
communication language will end up in misinterpretation of history which will make
the whole modeling process less worthy, if not worthless. For instance; the example
of Paestum engravings might give an idea of how a pretentious action might lead
one to another and end up 1n a skewed perception with or without intention. The first
engravings we know about the temples in Paestum were made by Bartozolli and
these engravings became standard views for the following fifty years. These
engravings were long accepted as the real depiction of the buildings despite the fact
that they were in conflict with verbal descriptions of the buildings {(Amold and
Bending, 2003) Therefore by creating an imagined past based on assumptions and
missing information alone, the whole study would be another subject of an academic
work in the future on how an erronecus digital reconstruction may lead into fantasy
rather than reality. Such complications can arise with any academic work, but digital
reconstructions are more prone to it, since they are visual tools viewed by the
masses as well as academics. As a result while working with such strong graphic
communication tools it is important to keep in mind that the image is a wolf with

PUpPpy €yes.

5. CONCLUSION

The aim of this study was getting closer to understanding the impact of the
Sebasteion within the city context by using architectural visualization tools.

With the help of such strong graphic tool which helps to create an imagined future
helps us to visualize the past in a way that their architects, builders and users would
have done was applied to the city of Aphrodisias and the Sebasteion, difficulties
were encountered and decisions had to be made. Starting with the missing

1" For a criticism of R. Smith's approach see Oztirk, O. Temples of Divine Rulers and the Urban
Transformation in Roman-Asia, The Cases of Aphrodisias, Ephesos and Pergamon. Unpublished
dissertation project, University of Texas at Austin.
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information about the studied area, extensive studies were made not only to gather
information but also to represent that merged information at hand. Even though
bringing various disciplines together to achieve the kind of result presented in the
study is a real challenge, this will hopefully help us to understand or get closer to
understanding the impact of buildings such as the Sebasteion and the mind of their
users and builders. Although the result of the models created for Aphrodisias in this
paper are eye appealing to the viewers in a way that has never been possible before
with other visualization techniques, it is really important to emphasize what kind of
information was used in this procedure and more importantly, how the missing
information was represented, since the amount of missing information defined the
accountability of the result.

This paper shows that every reliable model will help us to ask new questions - that
were not possible before - in order to get closer to understanding the impact of the
ancient settings and the procedures of design, these new questions will in tumn
generate new knowledge which creates an indefinite loop between modeling and
research for the modeling process that will help us to understand these urban settings
n a better way.

As a final word, one must stress that digital reconstructions are not time machines
that will take the viewers back in time. They are an alternative way to experience
and explain the dynamics of architecture which has to be handled with care. If not,
they might end in a dramatic but disastrous result that will echo in the future. As a
result, any pretentious action based on assumptions rather than scientific proofs
during the modeling process will not get us closer to understand this impact. On the
contrary 1t will create a diversion that will lead to misunderstanding and
misinterpretation of the building and its components and it will echo in the future in
a brutally straightforward way.
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Figure 2. Perspective view from the model of Aphrodisias with prospected grid pattem

/

Figure 3. Perspective view from the model of the Sebasteion

387



ICONARCH - I ARCHITECTURE AND TECHN@LOGY
INTERNATI@®NAL CONGRESS 15-17 NOVEMBER 2812 KONYA

REFERENCES

Amold, D., & Bending, S. (2003). Introduction Tracing Architecture: the Aesthetics
of Antiquarianism. In D. Amold, & S. Bending (Eds.), Tracing Architecture: the
Aesthetics of Antiquarianism (pp. 1 - 10). @xford: Blackwell Publishing.

Brinkmann, V. (2006). Sergiye Giris Antik dénem heykeltrasisinin ¢okrenkliliginin
arastinllmasi. In Rewnkli Tannlar Antik Heykel Sanatinda Cokrenklilik (1. Isiklikaya,
Trans., pp. 13 - 22). Istanbul, Turkey: Ege Yayinlari.

Erim, K. T. (1986). Aphrodisias, City of Aphrodite. London: Muller, Blond &
White.

Favro, D. (2006). The Digital Disciplinary Divide: Reactions to Historical Virtual
Reality Models. In D. Amold, E. A. Ergut, & B. T. Ozkaya (Eds.), Rethinking
Architectural Historiography (pp. 200 - 214). New York: Routledge.

Jones, M. W. (2000). Introduction The Problem of Interpretation. In Principles of
Roman Arhcitecture (pp. 1 - 13). New Haven and London: Yale University Press.

Joukowsky, M. S. (1986). Prehistoric Aphrodisias, An Account of the Excavations
and Artifact Studies, Volume 1 Excavations and Studies. Providence, R.1.: Brown
University, Center for ®1d World Archaeology and Art.

Ratté, C. (2001). New Research on the Urban Development of Aphrodisias in the
Late Antiquity. (D. Parrish, Ed.) Journal of Roman Archaeology Supplementary
Series (45), 116 - 147.

Ratté, C. (2002). The Urban Development of Aphrodisias in the Late Hellenistic and
Early Imperial Periods(Leuven 2002) 5-32. In C. Bems, Patris und Imperium :
Kulturelle und Politische IdentitaQt in den StaQldten der RoUmischen Provinzen
Kleinasiens in der fruOhen Kaiserzeit (pp. 5 - 32). Leuven: Peeters Pub &
Booksellers.

Ratté, C., & Smith, R. R. (2004). Archaeological Research at Aphrodisias in Caria,
1999-2001. American Journal of Archaeology , 108 (2), 145 - 186.

Rockwell, P. (1990). Finish and unfinish in the carving of the Sebasteion. Journal of
Roman Archaeology Supplementary Series (1), 101 - 118.

Smith, R. (1991). Aphrodisias 1990. 13. Kaz Sonuglart Toplantist. Cilt II, pp. 141 -
154. Canakkale: T.C. Kultur Bakanlhigi Anitlar ve Muzeler Genel Mudurligu.

Smith, R. (1992). Aphrodisias 1991. 14. Kazi Sonuglart Toplantist. Cilt II, pp. 373 -
384. Ankara: T.C. Kultur Bakanligi Amtlar ve Muzeler Genel Mudurligu.

Smith, R. (1993). Aphrodisias 1992. 15. Kazi Sonuglari Toplantisi. Cilt Il, pp. 351 -
372. Ankara: T.C. Kultur Bakanhig1 Anitlar ve Mizeler Genel Mudurligu.

Smith, R. (1994). Aphrodisias 1993. 16. Kazit Sonuglar: Toplantist. Cilt II, pp. 191 -
206. Ankara: T.C. Kultir Bakanli§1 Anitlar ve Muzeler Genel Mudurlugi.

Smith, R. (1995). Aphrodisias 1994. 17. Kazi Sonuglart Toplantisi. Cilt II, pp. 185 -
198. Ankara: T.C. Kiltur Bakanlig1 Anutlar ve Muzeler Genel Mudurligu.

388



ICONARCH - I ARCHITECTURE AND TECHN@LOGY
INTERNATI@®NAL CONGRESS 15-17 NOVEMBER 2812 KONYA

Smith, R. (1996). Aphrodisias 1995. 18. Kaz: Sonuglar Toplantisi. Cilt I, pp. 313 -
322. Ankara: T.C. Kultir Bakanlig1 Anitlar ve Muzeler Genel Mudurlugu.

Smith, R. (1997). Aphrodisias 1996. 19. Kaz: Sonuglart Toplantist. Cilt I, pp. 301 -
312. Ankara: T.C. Kultir Bakanli$1 Anitlar ve Muzeler Genel Mudurlugu.

Smith, R. (1998). Aphrodisias 1997. 20. Kaz: Sonuglar: Toplantist. Cilt II, pp. 313 -
320. Ankara: T.C. Kultir Bakanlig1 Amtlar ve Miizeler Genel Mudurlagu.

Smith, R. (2007). Aphrodisias 2006. 29. Kazi Sonuglart Toplantist (pp. 157 - 170).
Kocaeli: T.C. Kultir Bakanligi Anitlar ve Muzeler Genel Mudurlugu.

Smith, R. (2008). Sculptors’ Workshops: Inscriptions, Images and Archaeology . In
R. Smith, & J. Lenaghan (Eds.), Roman Portraits from Aphrodisias (pp. 103 - 119).
Istanbul: YKY.

Smith, R. (1988). Simulacra Gentium: The Ethne from the Sebasteion at
Aphrodisias. The Journal of Roman Studies, 78, 50 - 77.

Smith, R. (1987). The Imperial Reliefs from the Sebasteion at Aphrodisias. The
Journal of Roman Studies, 77, 88 - 138.

Smith, R., & Lenaghan, J. (2008). Roman Portraits from Aphrodisias. Istanbul:
YKY.

Smith, R., & Ratté, C. (1999). Aphrodisias 1998. 21. Kazi Sonuglar: Toplantisi. Cilt
II, pp. 25 - 32. Ankara: T.C. Kultir Bakanlig1 Amitlar ve Muzeler Genel Mudurlagu.

Smith, R., & Ratté, C. (2000). Aphrodisias 1999. 22. Kaz: Sonuglar Toplantist (pp.
425 - 430). Ankara: T.C. Kultur Bakanlig1 Amtlar ve Mizeler Genel Mudurlugu.

Smith, R., & Ratté, C. (2002). Aphrodisias 2001. 24. Kaz: Sonug¢lart Toplantist. Cilt
I, pp. 327 - 332. Ankara: T.C. Kultir Bakanligi Anitlar ve Muzeler Genel
Mudurlagu.

Smith, R., & Ratté, C. (2003). Aphrodisias 2002. 25. Kaz: Sonuglan Toplantisi. Cilt
I, pp. 387 - 396. Ankara: T.C. Kultur Bakanligi Amnitlar ve Miuzeler Genel
Mudurlag.

Smith, R., & Ratte, C. (2005). Aphrodisias 2004. 27. Kazi Sonuglart Toplantisi. Cilt
II, pp. 19 - 32. Antalya: T.C. Kultir Bakanligi Anitlar ve Muzeler Genel Mudurlugu.

Smith, R., & Ratté, C. (2006). Aphrodisias 2005. 28. Kazi Sonug¢lar: Toplantist. Cilt
II, pp. 63 - 72. Canakkale: T.C. Kultir Bakanlhgi Anitlar ve Muzeler Genel
Mudirlagu.

Staebler, P. D. (2008). Re-use of Carved Marble in the City Wall. In R. Smith, & J.
Lenaghan (Eds.), Roman Portraits from Aphrodisias (p. 185 199). Istanbul: YKY.

Welch, K. (1998). The Stadium of Aphrodisias. American Journal of Archaeology ,
102 (No. 3), 547 - 560,

389



	ICONARCH-1 Verme_Page_001
	ICONARCH-1 Verme_Page_002
	ICONARCH-1 Verme_Page_003
	ICONARCH-1 Verme_Page_004
	ICONARCH-1 Verme_Page_005
	ICONARCH-1 Verme_Page_006
	ICONARCH-1 Verme_Page_007
	ICONARCH-1 Verme_Page_008
	ICONARCH-1 Verme_Page_009
	ICONARCH-1 Verme_Page_010
	ICONARCH-1 Verme_Page_011
	ICONARCH-1 Verme_Page_012
	ICONARCH-1 Verme_Page_013
	ICONARCH-1 Verme_Page_014
	ICONARCH-1 Verme_Page_015
	ICONARCH-1 Verme_Page_016
	ICONARCH-1 Verme_Page_017
	ICONARCH-1 Verme_Page_018
	ICONARCH-1 Verme_Page_019
	ICONARCH-1 Verme_Page_020
	ICONARCH-1 Verme_Page_021
	ICONARCH-1 Verme_Page_022
	ICONARCH-1 Verme_Page_023
	ICONARCH-1 Verme_Page_024
	ICONARCH-1 Verme_Page_025
	ICONARCH-1 Verme_Page_026
	ICONARCH-1 Verme_Page_027
	ICONARCH-1 Verme_Page_028
	ICONARCH-1 Verme_Page_029
	ICONARCH-1 Verme_Page_030
	ICONARCH-1 Verme_Page_031
	ICONARCH-1 Verme_Page_032
	ICONARCH-1 Verme_Page_033
	ICONARCH-1 Verme_Page_034
	ICONARCH-1 Verme_Page_035
	ICONARCH-1 Verme_Page_036
	ICONARCH-1 Verme_Page_037
	ICONARCH-1 Verme_Page_038
	ICONARCH-1 Verme_Page_039
	ICONARCH-1 Verme_Page_040
	ICONARCH-1 Verme_Page_041
	ICONARCH-1 Verme_Page_042
	ICONARCH-1 Verme_Page_043
	ICONARCH-1 Verme_Page_044
	ICONARCH-1 Verme_Page_045
	ICONARCH-1 Verme_Page_046
	ICONARCH-1 Verme_Page_047
	ICONARCH-1 Verme_Page_048
	ICONARCH-1 Verme_Page_049
	ICONARCH-1 Verme_Page_050
	ICONARCH-1 Verme_Page_051
	ICONARCH-1 Verme_Page_052
	ICONARCH-1 Verme_Page_053
	ICONARCH-1 Verme_Page_054
	ICONARCH-1 Verme_Page_055
	ICONARCH-1 Verme_Page_056
	ICONARCH-1 Verme_Page_057
	ICONARCH-1 Verme_Page_058
	ICONARCH-1 Verme_Page_059
	ICONARCH-1 Verme_Page_060
	ICONARCH-1 Verme_Page_061
	ICONARCH-1 Verme_Page_062
	ICONARCH-1 Verme_Page_063
	ICONARCH-1 Verme_Page_064
	ICONARCH-1 Verme_Page_065
	ICONARCH-1 Verme_Page_066
	ICONARCH-1 Verme_Page_067
	ICONARCH-1 Verme_Page_068
	ICONARCH-1 Verme_Page_069
	ICONARCH-1 Verme_Page_070
	ICONARCH-1 Verme_Page_071
	ICONARCH-1 Verme_Page_072
	ICONARCH-1 Verme_Page_073
	ICONARCH-1 Verme_Page_074
	ICONARCH-1 Verme_Page_075
	ICONARCH-1 Verme_Page_076
	ICONARCH-1 Verme_Page_077
	ICONARCH-1 Verme_Page_078
	ICONARCH-1 Verme_Page_079
	ICONARCH-1 Verme_Page_080
	ICONARCH-1 Verme_Page_081
	ICONARCH-1 Verme_Page_082
	ICONARCH-1 Verme_Page_083
	ICONARCH-1 Verme_Page_084
	ICONARCH-1 Verme_Page_085
	ICONARCH-1 Verme_Page_086
	ICONARCH-1 Verme_Page_087
	ICONARCH-1 Verme_Page_088
	ICONARCH-1 Verme_Page_089
	ICONARCH-1 Verme_Page_090
	ICONARCH-1 Verme_Page_091
	ICONARCH-1 Verme_Page_092
	ICONARCH-1 Verme_Page_093
	ICONARCH-1 Verme_Page_094
	ICONARCH-1 Verme_Page_095
	ICONARCH-1 Verme_Page_096
	ICONARCH-1 Verme_Page_097
	ICONARCH-1 Verme_Page_098
	ICONARCH-1 Verme_Page_099
	ICONARCH-1 Verme_Page_100
	ICONARCH-1 Verme_Page_101
	ICONARCH-1 Verme_Page_102
	ICONARCH-1 Verme_Page_103
	ICONARCH-1 Verme_Page_104
	ICONARCH-1 Verme_Page_105
	ICONARCH-1 Verme_Page_106
	ICONARCH-1 Verme_Page_107
	ICONARCH-1 Verme_Page_108
	ICONARCH-1 Verme_Page_109
	ICONARCH-1 Verme_Page_110
	ICONARCH-1 Verme_Page_111
	ICONARCH-1 Verme_Page_112
	ICONARCH-1 Verme_Page_113
	ICONARCH-1 Verme_Page_114
	ICONARCH-1 Verme_Page_115
	ICONARCH-1 Verme_Page_116
	ICONARCH-1 Verme_Page_117
	ICONARCH-1 Verme_Page_118
	ICONARCH-1 Verme_Page_119
	ICONARCH-1 Verme_Page_120
	ICONARCH-1 Verme_Page_121
	ICONARCH-1 Verme_Page_122
	ICONARCH-1 Verme_Page_123
	ICONARCH-1 Verme_Page_124
	ICONARCH-1 Verme_Page_125
	ICONARCH-1 Verme_Page_126
	ICONARCH-1 Verme_Page_127
	ICONARCH-1 Verme_Page_128
	ICONARCH-1 Verme_Page_129
	ICONARCH-1 Verme_Page_130
	ICONARCH-1 Verme_Page_131
	ICONARCH-1 Verme_Page_132
	ICONARCH-1 Verme_Page_133
	ICONARCH-1 Verme_Page_134
	ICONARCH-1 Verme_Page_135
	ICONARCH-1 Verme_Page_136
	ICONARCH-1 Verme_Page_137
	ICONARCH-1 Verme_Page_138
	ICONARCH-1 Verme_Page_139
	ICONARCH-1 Verme_Page_140
	ICONARCH-1 Verme_Page_141
	ICONARCH-1 Verme_Page_142
	ICONARCH-1 Verme_Page_143
	ICONARCH-1 Verme_Page_144
	ICONARCH-1 Verme_Page_145
	ICONARCH-1 Verme_Page_146
	ICONARCH-1 Verme_Page_147
	ICONARCH-1 Verme_Page_148
	ICONARCH-1 Verme_Page_149
	ICONARCH-1 Verme_Page_150
	ICONARCH-1 Verme_Page_151
	ICONARCH-1 Verme_Page_152
	ICONARCH-1 Verme_Page_153
	ICONARCH-1 Verme_Page_154
	ICONARCH-1 Verme_Page_155
	ICONARCH-1 Verme_Page_156
	ICONARCH-1 Verme_Page_157
	ICONARCH-1 Verme_Page_158
	ICONARCH-1 Verme_Page_159
	ICONARCH-1 Verme_Page_160
	ICONARCH-1 Verme_Page_161
	ICONARCH-1 Verme_Page_162
	ICONARCH-1 Verme_Page_163
	ICONARCH-1 Verme_Page_164
	ICONARCH-1 Verme_Page_165
	ICONARCH-1 Verme_Page_166
	ICONARCH-1 Verme_Page_167
	ICONARCH-1 Verme_Page_168
	ICONARCH-1 Verme_Page_169
	ICONARCH-1 Verme_Page_170
	ICONARCH-1 Verme_Page_171
	ICONARCH-1 Verme_Page_172
	ICONARCH-1 Verme_Page_173
	ICONARCH-1 Verme_Page_174
	ICONARCH-1 Verme_Page_175
	ICONARCH-1 Verme_Page_176
	ICONARCH-1 Verme_Page_177
	ICONARCH-1 Verme_Page_178
	ICONARCH-1 Verme_Page_179
	ICONARCH-1 Verme_Page_180
	ICONARCH-1 Verme_Page_181
	ICONARCH-1 Verme_Page_182
	ICONARCH-1 Verme_Page_183
	ICONARCH-1 Verme_Page_184
	ICONARCH-1 Verme_Page_185
	ICONARCH-1 Verme_Page_186
	ICONARCH-1 Verme_Page_187
	ICONARCH-1 Verme_Page_188
	ICONARCH-1 Verme_Page_189
	ICONARCH-1 Verme_Page_190
	ICONARCH-1 Verme_Page_191
	ICONARCH-1 Verme_Page_192
	ICONARCH-1 Verme_Page_193
	ICONARCH-1 Verme_Page_194
	ICONARCH-1 Verme_Page_195
	ICONARCH-1 Verme_Page_196
	ICONARCH-1 Verme_Page_197
	ICONARCH-1 Verme_Page_198
	ICONARCH-1 Verme_Page_199
	ICONARCH-1 Verme_Page_200
	ICONARCH-1 Verme_Page_201
	ICONARCH-1 Verme_Page_202
	ICONARCH-1 Verme_Page_203
	ICONARCH-1 Verme_Page_204
	ICONARCH-1 Verme_Page_205
	ICONARCH-1 Verme_Page_206
	ICONARCH-1 Verme_Page_207
	ICONARCH-1 Verme_Page_208
	ICONARCH-1 Verme_Page_209
	ICONARCH-1 Verme_Page_210
	ICONARCH-1 Verme_Page_211
	ICONARCH-1 Verme_Page_212
	ICONARCH-1 Verme_Page_213
	ICONARCH-1 Verme_Page_214
	ICONARCH-1 Verme_Page_215
	ICONARCH-1 Verme_Page_216
	ICONARCH-1 Verme_Page_217
	ICONARCH-1 Verme_Page_218
	ICONARCH-1 Verme_Page_219
	ICONARCH-1 Verme_Page_220
	ICONARCH-1 Verme_Page_221
	ICONARCH-1 Verme_Page_222
	ICONARCH-1 Verme_Page_223
	ICONARCH-1 Verme_Page_224
	ICONARCH-1 Verme_Page_225
	ICONARCH-1 Verme_Page_226
	ICONARCH-1 Verme_Page_227
	ICONARCH-1 Verme_Page_228
	ICONARCH-1 Verme_Page_229
	ICONARCH-1 Verme_Page_230
	ICONARCH-1 Verme_Page_231
	ICONARCH-1 Verme_Page_232
	ICONARCH-1 Verme_Page_233
	ICONARCH-1 Verme_Page_234
	ICONARCH-1 Verme_Page_235
	ICONARCH-1 Verme_Page_236
	ICONARCH-1 Verme_Page_237
	ICONARCH-1 Verme_Page_238
	ICONARCH-1 Verme_Page_239
	ICONARCH-1 Verme_Page_240
	ICONARCH-1 Verme_Page_241
	ICONARCH-1 Verme_Page_242
	ICONARCH-1 Verme_Page_243
	ICONARCH-1 Verme_Page_244
	ICONARCH-1 Verme_Page_245
	ICONARCH-1 Verme_Page_246
	ICONARCH-1 Verme_Page_247
	ICONARCH-1 Verme_Page_248
	ICONARCH-1 Verme_Page_249
	ICONARCH-1 Verme_Page_250
	ICONARCH-1 Verme_Page_251
	ICONARCH-1 Verme_Page_252
	ICONARCH-1 Verme_Page_253
	ICONARCH-1 Verme_Page_254
	ICONARCH-1 Verme_Page_255
	ICONARCH-1 Verme_Page_256
	ICONARCH-1 Verme_Page_257
	ICONARCH-1 Verme_Page_258
	ICONARCH-1 Verme_Page_259
	ICONARCH-1 Verme_Page_260
	ICONARCH-1 Verme_Page_261
	ICONARCH-1 Verme_Page_262
	ICONARCH-1 Verme_Page_263
	ICONARCH-1 Verme_Page_264
	ICONARCH-1 Verme_Page_265
	ICONARCH-1 Verme_Page_266
	ICONARCH-1 Verme_Page_267
	ICONARCH-1 Verme_Page_268
	ICONARCH-1 Verme_Page_269
	ICONARCH-1 Verme_Page_270
	ICONARCH-1 Verme_Page_271
	ICONARCH-1 Verme_Page_272
	ICONARCH-1 Verme_Page_273
	ICONARCH-1 Verme_Page_274
	ICONARCH-1 Verme_Page_275
	ICONARCH-1 Verme_Page_276
	ICONARCH-1 Verme_Page_277
	ICONARCH-1 Verme_Page_278
	ICONARCH-1 Verme_Page_279
	ICONARCH-1 Verme_Page_280
	ICONARCH-1 Verme_Page_281
	ICONARCH-1 Verme_Page_282
	ICONARCH-1 Verme_Page_283
	ICONARCH-1 Verme_Page_284
	ICONARCH-1 Verme_Page_285
	ICONARCH-1 Verme_Page_286
	ICONARCH-1 Verme_Page_287
	ICONARCH-1 Verme_Page_288
	ICONARCH-1 Verme_Page_289
	ICONARCH-1 Verme_Page_290
	ICONARCH-1 Verme_Page_291
	ICONARCH-1 Verme_Page_292
	ICONARCH-1 Verme_Page_293
	ICONARCH-1 Verme_Page_294
	ICONARCH-1 Verme_Page_295
	ICONARCH-1 Verme_Page_296
	ICONARCH-1 Verme_Page_297
	ICONARCH-1 Verme_Page_298
	ICONARCH-1 Verme_Page_299
	ICONARCH-1 Verme_Page_300
	ICONARCH-1 Verme_Page_301
	ICONARCH-1 Verme_Page_302
	ICONARCH-1 Verme_Page_303
	ICONARCH-1 Verme_Page_304
	ICONARCH-1 Verme_Page_305
	ICONARCH-1 Verme_Page_306
	ICONARCH-1 Verme_Page_307
	ICONARCH-1 Verme_Page_308
	ICONARCH-1 Verme_Page_309
	ICONARCH-1 Verme_Page_310
	ICONARCH-1 Verme_Page_311
	ICONARCH-1 Verme_Page_312
	ICONARCH-1 Verme_Page_313
	ICONARCH-1 Verme_Page_314
	ICONARCH-1 Verme_Page_315
	ICONARCH-1 Verme_Page_316
	ICONARCH-1 Verme_Page_317
	ICONARCH-1 Verme_Page_318
	ICONARCH-1 Verme_Page_319
	ICONARCH-1 Verme_Page_320
	ICONARCH-1 Verme_Page_321
	ICONARCH-1 Verme_Page_322
	ICONARCH-1 Verme_Page_323
	ICONARCH-1 Verme_Page_324
	ICONARCH-1 Verme_Page_325
	ICONARCH-1 Verme_Page_326
	ICONARCH-1 Verme_Page_327
	ICONARCH-1 Verme_Page_328
	ICONARCH-1 Verme_Page_329
	ICONARCH-1 Verme_Page_330
	ICONARCH-1 Verme_Page_331
	ICONARCH-1 Verme_Page_332
	ICONARCH-1 Verme_Page_333
	ICONARCH-1 Verme_Page_334
	ICONARCH-1 Verme_Page_335
	ICONARCH-1 Verme_Page_336
	ICONARCH-1 Verme_Page_337
	ICONARCH-1 Verme_Page_338
	ICONARCH-1 Verme_Page_339
	ICONARCH-1 Verme_Page_340
	ICONARCH-1 Verme_Page_341
	ICONARCH-1 Verme_Page_342
	ICONARCH-1 Verme_Page_343
	ICONARCH-1 Verme_Page_344
	ICONARCH-1 Verme_Page_345
	ICONARCH-1 Verme_Page_346
	ICONARCH-1 Verme_Page_347
	ICONARCH-1 Verme_Page_348
	ICONARCH-1 Verme_Page_349
	ICONARCH-1 Verme_Page_350
	ICONARCH-1 Verme_Page_351
	ICONARCH-1 Verme_Page_352
	ICONARCH-1 Verme_Page_353
	ICONARCH-1 Verme_Page_354
	ICONARCH-1 Verme_Page_355
	ICONARCH-1 Verme_Page_356
	ICONARCH-1 Verme_Page_357
	ICONARCH-1 Verme_Page_358
	ICONARCH-1 Verme_Page_359
	ICONARCH-1 Verme_Page_360
	ICONARCH-1 Verme_Page_361
	ICONARCH-1 Verme_Page_362
	ICONARCH-1 Verme_Page_363
	ICONARCH-1 Verme_Page_364
	ICONARCH-1 Verme_Page_365
	ICONARCH-1 Verme_Page_366
	ICONARCH-1 Verme_Page_367
	ICONARCH-1 Verme_Page_368
	ICONARCH-1 Verme_Page_369
	ICONARCH-1 Verme_Page_370
	ICONARCH-1 Verme_Page_371
	ICONARCH-1 Verme_Page_372
	ICONARCH-1 Verme_Page_373
	ICONARCH-1 Verme_Page_374
	ICONARCH-1 Verme_Page_375
	ICONARCH-1 Verme_Page_376
	ICONARCH-1 Verme_Page_377
	ICONARCH-1 Verme_Page_378
	ICONARCH-1 Verme_Page_379
	ICONARCH-1 Verme_Page_380
	ICONARCH-1 Verme_Page_381
	ICONARCH-1 Verme_Page_382
	ICONARCH-1 Verme_Page_383
	ICONARCH-1 Verme_Page_384
	ICONARCH-1 Verme_Page_385
	ICONARCH-1 Verme_Page_386
	ICONARCH-1 Verme_Page_387
	ICONARCH-1 Verme_Page_388
	ICONARCH-1 Verme_Page_389
	ICONARCH-1 Verme_Page_390
	ICONARCH-1 Verme_Page_391
	ICONARCH-1 Verme_Page_392
	ICONARCH-1 Verme_Page_393
	ICONARCH-1 Verme_Page_394
	ICONARCH-1 Verme_Page_395
	ICONARCH-1 Verme_Page_396
	ICONARCH-1 Verme_Page_397
	ICONARCH-1 Verme_Page_398
	ICONARCH-1 Verme_Page_399
	ICONARCH-1 Verme_Page_400
	ICONARCH-1 Verme_Page_401
	ICONARCH-1 Verme_Page_402
	ICONARCH-1 Verme_Page_403
	ICONARCH-1 Verme_Page_404
	ICONARCH-1 Verme_Page_405
	ICONARCH-1 Verme_Page_406
	ICONARCH-1 Verme_Page_407
	ICONARCH-1 Verme_Page_408
	ICONARCH-1 Verme_Page_409
	ICONARCH-1 Verme_Page_410
	ICONARCH-1 Verme_Page_411
	ICONARCH-1 Verme_Page_412
	ICONARCH-1 Verme_Page_413
	ICONARCH-1 Verme_Page_414
	ICONARCH-1 Verme_Page_415
	ICONARCH-1 Verme_Page_416
	ICONARCH-1 Verme_Page_417
	ICONARCH-1 Verme_Page_418
	ICONARCH-1 Verme_Page_419
	ICONARCH-1 Verme_Page_420
	ICONARCH-1 Verme_Page_421
	ICONARCH-1 Verme_Page_422
	ICONARCH-1 Verme_Page_423
	ICONARCH-1 Verme_Page_424
	ICONARCH-1 Verme_Page_425
	ICONARCH-1 Verme_Page_426
	ICONARCH-1 Verme_Page_427
	ICONARCH-1 Verme_Page_428
	ICONARCH-1 Verme_Page_429
	ICONARCH-1 Verme_Page_430
	ICONARCH-1 Verme_Page_431
	ICONARCH-1 Verme_Page_432
	ICONARCH-1 Verme_Page_433
	ICONARCH-1 Verme_Page_434
	ICONARCH-1 Verme_Page_435
	ICONARCH-1 Verme_Page_436
	ICONARCH-1 Verme_Page_437
	ICONARCH-1 Verme_Page_438
	ICONARCH-1 Verme_Page_439
	ICONARCH-1 Verme_Page_440
	ICONARCH-1 Verme_Page_441
	ICONARCH-1 Verme_Page_442
	ICONARCH-1 Verme_Page_443
	ICONARCH-1 Verme_Page_444
	ICONARCH-1 Verme_Page_445
	ICONARCH-1 Verme_Page_446
	ICONARCH-1 Verme_Page_447
	ICONARCH-1 Verme_Page_448
	ICONARCH-1 Verme_Page_449
	ICONARCH-1 Verme_Page_450
	ICONARCH-1 Verme_Page_451
	ICONARCH-1 Verme_Page_452
	ICONARCH-1 Verme_Page_453
	ICONARCH-1 Verme_Page_454
	ICONARCH-1 Verme_Page_455
	ICONARCH-1 Verme_Page_456
	ICONARCH-1 Verme_Page_457
	ICONARCH-1 Verme_Page_458
	ICONARCH-1 Verme_Page_459
	ICONARCH-1 Verme_Page_460
	ICONARCH-1 Verme_Page_461
	ICONARCH-1 Verme_Page_462
	ICONARCH-1 Verme_Page_463
	ICONARCH-1 Verme_Page_464
	ICONARCH-1 Verme_Page_465
	ICONARCH-1 Verme_Page_466
	ICONARCH-1 Verme_Page_467
	ICONARCH-1 Verme_Page_468
	ICONARCH-1 Verme_Page_469
	ICONARCH-1 Verme_Page_470
	ICONARCH-1 Verme_Page_471
	ICONARCH-1 Verme_Page_472
	ICONARCH-1 Verme_Page_473
	ICONARCH-1 Verme_Page_474
	ICONARCH-1 Verme_Page_475
	ICONARCH-1 Verme_Page_476
	ICONARCH-1 Verme_Page_477
	ICONARCH-1 Verme_Page_478
	ICONARCH-1 Verme_Page_479
	ICONARCH-1 Verme_Page_480
	ICONARCH-1 Verme_Page_481
	ICONARCH-1 Verme_Page_482
	ICONARCH-1 Verme_Page_483
	ICONARCH-1 Verme_Page_484
	ICONARCH-1 Verme_Page_485
	ICONARCH-1 Verme_Page_486
	ICONARCH-1 Verme_Page_487
	ICONARCH-1 Verme_Page_488
	ICONARCH-1 Verme_Page_489
	ICONARCH-1 Verme_Page_490
	ICONARCH-1 Verme_Page_491
	ICONARCH-1 Verme_Page_492
	ICONARCH-1 Verme_Page_493
	ICONARCH-1 Verme_Page_494
	ICONARCH-1 Verme_Page_495
	ICONARCH-1 Verme_Page_496
	ICONARCH-1 Verme_Page_497
	ICONARCH-1 Verme_Page_498
	ICONARCH-1 Verme_Page_499
	ICONARCH-1 Verme_Page_500
	ICONARCH-1 Verme_Page_501
	ICONARCH-1 Verme_Page_502
	ICONARCH-1 Verme_Page_503
	ICONARCH-1 Verme_Page_504
	ICONARCH-1 Verme_Page_505
	ICONARCH-1 Verme_Page_506
	ICONARCH-1 Verme_Page_507
	ICONARCH-1 Verme_Page_508
	ICONARCH-1 Verme_Page_509
	ICONARCH-1 Verme_Page_510
	ICONARCH-1 Verme_Page_511
	ICONARCH-1 Verme_Page_512
	ICONARCH-1 Verme_Page_513
	ICONARCH-1 Verme_Page_514
	ICONARCH-1 Verme_Page_515
	ICONARCH-1 Verme_Page_516
	ICONARCH-1 Verme_Page_517
	ICONARCH-1 Verme_Page_518
	ICONARCH-1 Verme_Page_519
	ICONARCH-1 Verme_Page_520
	ICONARCH-1 Verme_Page_521
	ICONARCH-1 Verme_Page_522
	ICONARCH-1 Verme_Page_523
	ICONARCH-1 Verme_Page_524
	ICONARCH-1 Verme_Page_525
	ICONARCH-1 Verme_Page_526
	ICONARCH-1 Verme_Page_527
	ICONARCH-1 Verme_Page_528
	ICONARCH-1 Verme_Page_529
	ICONARCH-1 Verme_Page_530
	ICONARCH-1 Verme_Page_531
	ICONARCH-1 Verme_Page_532
	ICONARCH-1 Verme_Page_533
	ICONARCH-1 Verme_Page_534
	ICONARCH-1 Verme_Page_535
	ICONARCH-1 Verme_Page_536
	ICONARCH-1 Verme_Page_537
	ICONARCH-1 Verme_Page_538
	ICONARCH-1 Verme_Page_539
	ICONARCH-1 Verme_Page_540
	ICONARCH-1 Verme_Page_541
	ICONARCH-1 Verme_Page_542
	ICONARCH-1 Verme_Page_543
	ICONARCH-1 Verme_Page_544
	ICONARCH-1 Verme_Page_545
	ICONARCH-1 Verme_Page_546
	ICONARCH-1 Verme_Page_547
	ICONARCH-1 Verme_Page_548
	ICONARCH-1 Verme_Page_549
	ICONARCH-1 Verme_Page_550
	ICONARCH-1 Verme_Page_551
	ICONARCH-1 Verme_Page_552
	ICONARCH-1 Verme_Page_553
	ICONARCH-1 Verme_Page_554
	ICONARCH-1 Verme_Page_555
	ICONARCH-1 Verme_Page_556
	ICONARCH-1 Verme_Page_557
	ICONARCH-1 Verme_Page_558
	ICONARCH-1 Verme_Page_559
	ICONARCH-1 Verme_Page_560
	ICONARCH-1 Verme_Page_561
	ICONARCH-1 Verme_Page_562
	ICONARCH-1 Verme_Page_563
	ICONARCH-1 Verme_Page_564
	ICONARCH-1 Verme_Page_565
	ICONARCH-1 Verme_Page_566
	ICONARCH-1 Verme_Page_567
	ICONARCH-1 Verme_Page_568
	ICONARCH-1 Verme_Page_569
	ICONARCH-1 Verme_Page_570
	ICONARCH-1 Verme_Page_571
	ICONARCH-1 Verme_Page_572
	ICONARCH-1 Verme_Page_573
	ICONARCH-1 Verme_Page_574

